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The Hamptons and Handstitching

Erlic Ernst

Whan tha police arcived In Springs an
5.:|:urd.:{ avaning at the galkery opsan-
ings at the Surface Library and the near-
bv Springs Fleeplice Froject in East
Hamiptos, many who e on hand 1o
witness thalr ardval surmised that the
officers had come to look Info the pos.
gible hazards of hevirg so many cars
parked derecly and racher haphazardly
.:bul:F teoth sides of Springs-Flrephcs
Road.

Of course, they might Just & casl

v have baen dispatebed o investigate
an all-:-Fnl:hnr dilferent kind of hazarnd,
whikch I'l have a comment on lawe

Honsthelkss, considering that the two
gallerkes did draoer quite a crowad, the a
parent need for iaffic conmel can
corskdend a watament to both the his-
torical and condnuing impomance of
the Springs as a geothermal center of
tha an scense on the East End.

In view of the fact that the cxtended
nelghborhood 1= etlll home io some of
the mest accom plished and entertain-
Ingankis of tha eglon, bath living and
Intarred In Grean River Cametary, 1al
ways found it a bit sirange that, cuiside
of Ashawagh Hall, the Springs pever
f memary sarved, untll now; boasted
a commearcial exhibidon space of amy
kind.

Oneal thespaces that eemplifies tis
recentchange ks the surace Library, cur-
rently presenting a small group shns th
ted "sdich,” whilkch, in Hs vackous modes
and manners, luckdly exemplifies this
ﬂnr{.’l stated prionty of nruﬂl.ulzl:q_

Impact of the arts and crafs oo
ment of the 1%th and 2oih century on
contemporary art today

Offering art as ohiject, tha gallary puts
a prafound emphass on cralt as mani
fested In conceptually complex terms,
Elnlug the groatest rmeason of Inferest

v iran Ing the essendally utiliar-
lan focus of otherarts and crafis darbed
MO

Thi b parcularly irue of the small,
siylized cast resin Ssimming pools by
Bonmle Rychlak, which are entertain-
Inghs avacathve In the manner n which

challenge the viewers notors of
both sculpiure and scala

sorving as paradigmatl exarmples of
pop culture and suburtan konography,
tha pleces gain In impact through the
ankl's use of imous historical stvdes of
designasbasesforthe works thamssalves,
alternatel ¥y meferencing loonographic
dulﬁmrl- sich as lsamu Hoguchl and
Charles and Ray Eames.

Creatlng the works as architecton-
i props whoss ultimate functonal
liy might be somewhat quesdonable,
the anit furtther Intreduces alamanis
of whimsy and mvstery in the place-
ment of sbjecks assoclated wdth child-
hood, much as the plece of chewed gum
affized i the reflective surface of
“Waterwork 10" jcasi meeln, dmin,
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mirror, on Eamses Ba s,

Whike M= Rychlaks waorks reflect and
et an elegant measurne of comlem
rary Iﬁll.n-ucll:.l. Magall Wilenskyhs fabric
nstallation pleces book toward a dis-
urcthy more organic plctonal orenta-
tion. Blending color, line and form o
conjune croes-section Images ambody
Ing Imagjrary organisms of the matural
world, the waorks appear simple yet ars
decaptively complat In thalr sructus
and constniction when Hewed fom up
closa,

Furihier, in their Insialliton on the
gallery walls, ihalr Independance from
waich other malts meay and they bagin 1o
Interrafate and become a microccam of
some sort of surrealist unbweme popu-
e with amceba-liks creaturss doat-
Ingon Inchkterminate planes.

Mark Khalsman, by conirast, similarhy
dizstills reallty Inpo @ surrsal and indelin-
ably frctured materialicy, although ba
accomplizhes It through a viaual dlsrap-
thon of this world, I:.:IIEGI: than an Inves-
tigation of another.

Ha achikeves this distillation thraugh
the use of realistke Images that are
wewed thoough lovers of packing aps
placed over the surbice of & photo In a
Flexighs hght box. This ends up frac-
g the surface pline of the compo-.
sltlon, grantng a vaul lluson that 1=
enrgetkcally agirared but nevertheless
strangaly contemplative

Also featured ane Ben Schacter's sorks
of phyfully colorful vessels and vases
made primarily of aluminum condult
tles and which, In much the sams way
as works by M Wilensky, conjure Im-
ages of organk creannes Inom some dis-
tant galaxy.

Int works, though, the arils has
created an lhusion of ncdenalicy that
bsts only untll one gazes o one of
tham and finds a tedated and absiract
maries of calorful wndk raminlscent
of some son of malovolent creatuns
from a sclence Bction moda.

Also on display are works and ceram-
] the gallaryhs proprietors, [ames
I-?nngg-dg.'.:n?:'laacg E.Ech The axhibi-
tion nuns through Juby &

Muamshile, to pet back 1w the visit by
the kacal palice, the Springe-Fireplios
Profect just up the sircet & offering an
aochibd on under the title of “Tha Annu-
al Harmptone Shone” which could have
caslly aroused some measure of Ie—
and curkesity on the partol the author-
tes—In and affsell dus to the iInchsion
of some miber crude theughwell-paint-
] e raphy that had no justiflable
place In the exhibition eecopt to offer
tistaless shack valua.

It should be noted that this parscnal
obwrvation doee pot arlse oot of any
anlmesly toward elther ercile an in

Magali Wilsnzky's work is on view in
the “Stitched” show at the Surface
Library.

aral nor aphy in partcular
%ﬁ'-:-u don't IE;T::EIDE, _I::Im: .:El: Iy &x-
wifci. Irstead, the offerss tken & one
mote of & recognivion that thess works
appear io have been hung, for absokiely
no thamatk or narcadve reason within
thie comtent of the exhibiton.

Furiher, In slu.ul:lrlfalhn palntings Ina
place easily accessible 1o children, with
no explanation or waming outsida the
gallary, the gallery directors showaed a
callous disregard for any measure of
community w To describs 1t as
a vlgar and bourgenks abuss of artiske
and curatcrial leonss ks an ckssrvatkon
tHleed poneard extreme understarermeni.

What makes the crazs displv that
much more unformunae kb the fact thai
the Inchslon of thess works distacis
hath from the other painters In the e
hibdtkon and frommn thelrwock on v, for
b simpls factol thelr Incongrulty.

It & difficule, in effect, o apprec-
aie tha %am:h glmaonts of Fatrick Me-
Dopoughts “Blue song” (oll on Bnen)
of Lynn Eohlman's thoughtful mamative
throughoui “The Un-Hampions Serkes”
(C-printi while onestll has the ttk and
gmphic subject matter of 'Euusbuugi;
(ol on caras) knocking amund one
carsbral corims

“Tha Anmul Hampiors Shos® con-
tires at the Springs-Hreplice Project

thircwggh June 27.

Cetail of a painting from Lynn
Hohiman's *Un-Hampton®™ seriss on
wiew at the Fireplace Project.



